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NEW YORK, SATURDAY, FEB. 9, 1867. 



PUBLICATION OFFICE, 80G BROADWAY. 



THE OPERATIC SEASON. 



From the present appearance of the new 
Academy of Music, we have but little doubt 
that it will be ready early in March for the 
occupancy of Mas Maretzek, thus enabling 
him to open his season on the date announced. 
The work is carried on day and night without 
intermission, and so much of the interior work 
is completed and ready to be put in, that the 
finishing of the edifice for the reception of the 
public, is only the question of a day or two 
more or less. , The scenery, which is extensive 
and beautiful, has already left the artists' 
hands; the costumes are ready, those already 
seen by the public are costly and elegant, and 
the properties are manufactured and ready for 
use. "With one piirt already completed, and 
the other in so forward a state of preparation, 
we look forward with confidence to the first 
week of the coming March, to inaugurate a 
fine opera Company, in a splendid and commo- 
dious Opera House. 

That Max Maretzek should open this build- 
ing dedicated to Music, seems both just and 
natural, for he was the pioneer whose indom- 
itable pluck, under ever-Tarying fortune, re- 
moved the obstacles, cleared the way, planted 
the seeds of taste in the best placesj concen- 
trated on it the interest of the wealthy, and 
though he reaped but scanty harvests himself, 
he won for Italian Opera a permanent home 
in the Metropolitan city of the Union, giving 
UB an established Institution which is not only 
an attraction to our city, but a source of 
wealth, causing extraordinary activity in every 
branch of trade connected with articles of 
luxury and refinement 

There are some who twit Maretzek with 
weak remarks upon his many failures, forget- 
ting that such facts speak trumpet-tOAgued of 
an energy that cannot be depressed, and of an 
executive ability which triumphs over obstacles 
which always seetned to be insurmountable, 
yet disappeared before his strong will and 
concentrated purpose^ He had literally to 
educate the people,' OT^t to love the opera, 
next to comprehend at what cost it must be 
supported, and lastly the necessity bif elevating 
the manners to the opera standard, particu- 
larly as regards a strict attention to full dress, 
Vhich is an important element in stamping an 
enterprise with social importance. We have 
seen in the Astor place Opera House, gentle- 
men in linen blouses stretched full length on 
the seats with their hatd on ! To give the 
Opera was by no means the most important 
business cf the early management of the Ital- 
ian Opera, and to Mr. Maretzek we mainly 



owe the due perception of the people of those 
amenities- and elegances, which now distin- 
guish the conduct and appearance Oif our 
Italian Opera audiences. 

These wise views could not be carried out 
without great opposition on the one side and 
determined persistence on the other, and 
though the struggle was long and obstinate, 
the ^common sense and quiet firmness of Ma- 
retzek ultimately prevailed. 

f he management of an Opera House is a 
most onerous position, involving an immense 
outlay in advance, and the assumption of a 
vast prospective pecuniary obligation. To 
meet this there is no 'subvention, or govern- 
ment assistance aa in other countries, neither 
have we an aristocracy willing to pay from 
five hundred to five thousand dollars for a box 
for the season, as they have in England. By 
dividing the season up into two or three short 
seasoiis, the manager here is able to secure a 
few subscriptions, but he has nothing to rely 
upon but the chance that the public will visit 
the house in sufficient numbers to enable him 
to meet his expenses. For the profits, he shuts 
his eyes and opens bis hands, and the overplus 
after expenses does not oppress his extended 
palms. Mr. Maretzek cannot commence a five 
months season with less than two hundred 
thousand dollars pecuniary responsibility, for 
the return of which he has not the shadow of 
a guarantee. Success to a paying point, is 
therefore a painful problem, and profit is a 
speck in the distance, which too often recedes 
and disappears as you approach. 

With such facts before us, we can only ad- 
mire the daring courage and self-reliance of 
the man who decides upon another campaign, 
after having fought so many, to him fruitless 
battles. Maretzek has several times met his 
Moscow, but never his Waterloo. So he 
buckles on his arnior,and is ready in the field 
again. Despite all his endeavors and enter- 
prise, the past few months have not yielded 
profitable results, but with the prestige of the 
New Academy, the excellent company under' 
his control, the sympathy of all classes with 
his efforts, and his tact and judgment in cater- 
ing for the public taste, we hope and believe 
that the ensuing season will atone for the past, 
and amply reward hini for all the labor, anxi- 
ety and responsibility he has endured and as- 
sumed in the cause of Italian, Operii. 



THIRTEENTH WEDNESDAY EVENING 
CONCERT. 

Mr. F. L. Harrison's Thirteenth Popular Con- 
cert took place last Wednesday evening, bo- 
fore an audience numbering at least fifteen 
hundred people. The points of attraction 
were the appearance of Mme. Parepa, and a 
programme exclusively composed of the iniisic 
of the lamented Win. Vincent Wallace. 

The calib?e .of Wallace's, genius might be 



tested by the selection of that evening, but 
only partially, for to fully comprehend his 
high dramatic power, at least one of his grand 
finales, ensemble pieces, should be heard. Such 
a work, however, did not come within the 
scope of a popular concert. His overtures to 
Maritana and Lurline,with the grand scena 
from Lurline, were the most important Works 
I upon the programme. In- these his command 
of melody, as well in its simplest as its most im- 
passioned form of utterance, his fine perception 
of form, his' vigorous and masterly counter- 
point, and his magnificent treatment of the or- 
chestra,- are fully exemplified, and place him 
in the front rank of our great modern compo- 
sers. The two overtures mentioned, have, of 
right, taken their place in the conoert-room> 
side by side, with the few great works of that 
class, not written specially for the eoncert-room. 
These compositions were executed as well as 
the limited proportions of Mr. Thomas's or- 
chestra would permit, and although they pre- 
sented but a skeleton of the grand efi'eots indi- 
cated by the scqre, they Won general admira- 
tion and cordial applause. 

Madame Parepa sang as usual with exquis- . 
ite grace and fluency, and delighted all pre- 
sent by her spontaneous and brilliant warbling. 
In point of mere singing, she executed the 
grand Scena from " Lurline "most satisfactorily, 
but in a dramatic point of view, very inefScient- 
ly. She seems to have arrived at a point where 
she trusts solely to the charitts of her ftttturalgift 
— the voice. This she wields without exertion, ' 
but there is a mental grasp needed for a faith- 
ful interpretation of so grand a dramatic com- 
position as the Scena from « Lurline." In the 
lighter compositions Mme. Parepia sang deli- 
ciously, and was, of course, honored with lottd 
applause, and hearty encores. She retains her 
deserved popularity undiminished, and in a 
wide circle of music, she is without a rivaL 

We must compliment Mr. Carl Rosa very 
cordially upon his performance of Bott's "An- 
dante Religiose," he threw into it a sustained 
passion and a quality of expression which 
faithfully interpreted its sentiment. Its exe- 
cution was broader 4n conception, and more 
solid in style than any previous performance 
by Mr. Carl Ros.a, and indicates a point of 
maturity in art from which the highest station, 
may be achieved. He also executed Wallace's 
charming fantasle, on "The, Last Rose of Sum- 
mer," with gtsvce, facility^and-expj-ession. 

Mr. S. B. Mills favored us with a very fee- 
ble interpretation of Wallace's fine fantasia on 
" Robin Adair.'" He evidently "had not given 
it his usual careful study. He not only missed 
notes, an unusual circumstance with him, but 
executed the piece more carelessly than so ex- 
cellent an artist should do. His second selec- 
tion, however, he played accurately and bril- 
liantly, and elicited a hearty encore, which ho 
responded to by another pleasant trifle of his 
own composition. Mr. Theodore Thoinas con- 
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ducted the performanco with his usual ability, 
, and made the most of the limited means at hi^' 
control. 

— '■ — ' — > 1 ♦ > < — ^^ 

COMPLIMENTARY CONCERT TO ME. 
TT. J. HILL. 



Notwithstancjing the inclemency of the wea- 
ther, a very large audience attended Irving ■ 
Hall on this occasion, although it represented 
,;,,,. hut, a moiety of the tickets, sold, so great was 
' .the interest I, taken ip the: compliment to' Mr. 
W.J^HilL "i 

After the benejiciare, W ehli was the point of 
attraction, and certainly his playing on that 
occasion fully justified the extraordinary pop- 
ularity he enjoys in this city. He played his 
Fantasies on " Norma " and " Faust," and he 
never rendered those brilliant and effective 
compositions more brilliantly and effectively. 
He was evidently in a playing mood, for he 
dashed off every intricate passage with a flu- 
ency and certainty and an elan, in a manner 
altogether unapproachable. That noble Chick- 
ering Grand, No. 50, so famous for its travels 
■and its beauty, seconded his efforts bravely, 
responding to. every phase of sentiment and 
espression, and filling the large hall with a 
body of tone at once grand, sonorous, brilliant 
and sympathetic. Of course Wehli was en- 
cored over and over again, for the public 
never seem tired of listening to his .playing, 
i r.jjj.i Bis ?"<!C^6§s.\v'as; every w;ayhriUiant. 

Mr. "W. J. Hill never before sang so Well. 
Hisjvoice — a light and beautiful tenor— was in 
perfect order, and he used it with care and 
judgment. Both in his Italian selections and 
his English ballads he displayed excellent 
taste, singing with a grace and expression that 
elicited praise from the critical, and the most 
hearty and prolonged applause from the en- 
tire audience. If this was not an occasion of 
inspiration, Mr. Hill is in a fair way to attain 
a high position. 

Of the other performers assisting Mr. Hill 
we do not care to speak, for their efforts by no 
means reached the standard of excellence in- 
dicated by their previous performances. 



They award her a magnificent voice, and pro- 
nounce her a dignified' and beautiful woman. 
A great deal of curiosity is excited to witness 
her debut, and an overflowing audience may be 
expected. 

The other artists engaged are Miss Adelaide 
Phillips (a star in any company), Signor Ettore 
Irfre, Signor Fortuna, Signor Milleri, with 
some other excellent artists. 

Appropriate scenery and fine costumes are 
promised, and the chorus and orchestra will be 
jUnder the personal management and diiiection 
■1 of the new Impressario, SignOr Mora. 

The season will consist of twelve nights and 
four matinees, for which subscription tickets 
can be procured at Beer & Schirmer's, 701 
Broadway. 



ITALIAN OPERA. — THEATRE FRAN- 
CAIS. 



Sighor Antonio L.- Mora will commence an 
• operatic ' enterprise, at- -the -Theatre Francais,- 
on Monday evening next, Fieb. 11th. He has 
engaged as his Prima Bonna, a lady who, al- 
though'comparatively unknown in this country, 
has for some time enjoyed a European reputa- 
tion. Signora Giuditta Alti^ri comes to us 
from Lima, where she created a grand furore 
by her impassioned singing, and her powerful 
dramatic personations of ihe leading operatic 
xfiles; The press of that city bestowed the 
most brilliant enconiuras upon her efforts, 
placing her beside the finest artists of Europe.. 



TWENTY-THIRD SUNDAY CONCERT. 



Another crowd greeted Mme. Parepa and 
her associates in Steinway Hall, last Sunday 
evening. Parepa's first song, given by re- 
quest, did not bring out her best points of vo- 
calization, and therefore made comparatively 
slight effect. HuUah certainly derived no 
oclat from that specimen of his ability to com- 
pose effective vocal music. 

Gounod's " Ave Maria," although very fami- 
liar by frequent performance, afforded Parepa 
far better opportunity to move a grand public, 
and she improved that chance adtnirably. 
Blumenthal's sacred song is not remarkable 
for either hielody or expression, "but Parepa 
did all for it which a finished singer could. 

Carl Rosa and S. B. Mills were rather more 
successful than at previous concerts in awaken- 
ing public enthusiasm, as they displayed more 
purpose to excel, and imparted unusual 
warmth to their execution. 

The orchestra filled up pleasantly the mo- 
ments allowed them either for opening pieces 
or interludes, and the concert would have 
been enjoyable but for the very close, uncom- 
fortable atmosphere, that prevailed against 
general satisfaction with the musical enter- 
tainment. 



MR. I. B> POZNANSKI AND THE GER- 
MAN PRESS. 



Until very lately the German papers, led 
by a well-known partizau writer, who has the 
happy faculty of criticizing abusively or fa- 
vorably, according to his interest, performers 
he has never heard and performances he never 
witnessed, denied every kind of merit to our 
talented countryman, Mr. I. B. Poznanski. 
But a. conscientious remorse begins to exercise 
a salutary sway, and tardy justice is being 
rendered to one of the truest artists now re- 
siding in our midst. 

A writer in the Slants Zeitung, reviewing 
the Poznanski Quartette Soirees, says : 
- " Mr. PoznansM manages his four-iectf dover 



with elegance, power and artistic conception. 
He himself wields a bow as cultiva,ted as it is 
soul-flUed, and although his virluosity is predom-' 
inant among his coadjutors, he nevertheless care- 
fully avoids steppina; beyoiid the mark." 

Speaking of the performance of the Schu* 
manU Quartette in A minor, ho says ; 

"Mr. Poznanski is particularly entitled to our 
sincere thanks for the pure and heartfelt manner 
in which he rendered his part in the third move- 
ment ot this work.'' 

And concludes his remarks in the following 
words; 

" As regards the whole enterprise of Mr. Poz- 
nanski, the soiree in question gave suflBcient evi- 
dence that he is worthy of the interest which the 
public leels for him, not only on account of the 
mastery which he possesses on his instrument, 
and which is, deserving ot the highest acknowl- 
edgment, but also on account of his eflorts of 
implanting good chamber music upon this soil. 
The zealous selt-deniai with which this object is 
iu this instance pursued by all its participants, 
renders this endeavor so much more worthy of 
acknowledgment and support." 



Mb. a. H. Pease andSignok Severini'sMoeN- 
iNQ Concerts. — These talented and popular ar- 
tists, encouraged by the success of their previous 
concerts, will give another series of five mornins; 
concerts, at Steinway's Room, commencing 
Monday Feb. 11, at 3 o'cloclc, P.M., to be con- 
tinued on each succeeding Monday. The pro- 
gramme will be very varied, including several 
novelties, both vocal and instrumental, and the 
selections will be be iVom l,he choicest ot the 
classic and modern schools. We hope to see 
these concerts liberally patronized. The sub- 
scription price for the entire series is five dCllars. 



The Temple of Mystert. — ^It is hardly possible 
to spend an hour or two more pleasantly than at 
Hartz's Temple ol Mystery in Dodworth Hall. His 
slight-of-hand ti-icks and Ms tricks of delusion 
are executed so deftly, so swiitly, and so grace- 
fully that it is impossible for the keenest eyes to 
detect the manner or the method of the doing. 
The floating head, which is a masterpiece in the 
art of delusion, still excites the wonder of crowd- 
ed audiences — still defies all conjecture as to the 
agency by which the feat is accomplished. 



Twenty Fourth Scndat Concert— Mr. L. F. 
Harrison's 24th Sunday Concert will take place, 
to-morrow evening at Steinway pall, when the 
admirable Parepa, Carl Rosa, and Mr. S. B. Mills 
will appear in addition to the orchestra led by 
Theodore Thomas. TVith these artists the pro- 
gramme will be as attractive as usual, ,nnd will 
no doubt draw together as vast an audience as 
that which attended the twenty -third Sunday 
evening concert, at the same place. 



Philharmonic Rehearsal.— The tenth Phil- 
harmonic rehearsal, takes place at Steinway Hall, 
on Saturday next, Feb. 16, at three o'clock p.m., 
when the following instrumental pieces will be 
rehearsed: Symphony No. 2, Beethoven; Tnsso, 
Poem Symphonique, Liszt, and Overtm'e Magic 
Flute, Mozart 
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